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| [n the eyes of Van Gogh, the plain of Camargue lead
ing to the Saintes-Maries resembled a Dutch landscape, but
under a different light. I have the impression that it is' the
light of Spain shining on another plain, the same Egyptian

sun th.at warms the backs of the immigrant beavers from
the third millennium.

10. PORNPOWER

I sell frustration, not relief.
—LYDIA LUNCH

THE PORNOGRAPHIC IMPERATIVE: FUCK YOU YOURSELF

1. Pornography is a masturbatory virtual device (literary,
audiovisual, cybernetic . . . ). In its capacity as a cinematic
industry, the goal of pornography is planetary multimedia
masturbation. The pornographic image is characterized
by its capacity to stimulate—independently of the spec-
tator's will—the biochemical and muscular mechanisms
that regul;te the production of pleasure. Emphasizing the
pornographic image’s capacity to become activated in the
body of the spectator, Linda Williams defined pornography
as “embodied image,” an image that incorporates itself as
body and captures the body at the “encounter with an eroti-
cized technological apparatus.”

1. Linda Williams, “Porn Studies: Proliferating Pornographies On/Scene: An
Introduction,” in Porn Studies, ed. Linda Williams (Durham, NC: Duke University Press,
2004), 7. See also "Body Genres,” Film Quarterly 44 (Summer, 1991) and “Corporealized
Observers: Visual Pornographies and the ‘Carnal Density of Vision,” Iin Fugitive Images: From
Photography to Video, ed. Patrice Petro (Bloomington, IN: Indiana University Press, 1995),
3-41.
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2. Pornography is sexuality transformed into spectacle, vir
tual, digital information. It is sexuality transformed into
public representation, where public refers directly or indi
rectly to becoming “marketable.” Given the conditions of
post-Fordist capitalism, a public representation implies an
ability for exchange on the global market in a digital form
that can be transformed into capital. A representation
a.ccnlulres pornographic status when it transforms into “pub
lic" that which is supposed to remain private. Therefore, we
will speak of pornography as a device for the publicaéion
of the private. Or, even better, a device that, representing
Part of public space, thereby defines it as private while load
ing it with an added masturbatory value. The word porno

P . -
graphic refers to an economic-political characterization of
representation.

3. Pornography is tele-techno-masturbation. The globaliza-
tion of the pharmacoporno economy by means of audiovi-
sual digitization and its ultrafast transmission, using a host
of technical media (television, computer, telephone, exter-
nal data storage devices such as pods, pads, etc.), ger’lerates
a butterfly effect in the global management of the cycles of
excitation-frustration-excitation: a pussy opening in one
place, a mouth sucking in another, producing hundreds of
releasings of pleasure at the other end of the world as their
virtual displacement emits a living flow of capital.

4. Pornography has the same characteristics as any other
spectacle of the culture industry: performance, virtuosity,
dramatization, spectacularization, technical reproducibil-
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ity, digital transformation, and audiovisual distribution.
The only difference for the moment rests in its underground
status. The porn producer David Friedman remarked that
contemporary pornographic exploitation, conceived as a
performative practice and audiovisual consumption, is an
extension of the popular circus, the freak shows at fairs,
and the amusement parks of the pre-cinematic era.” Por-
nography and prostitution could be regarded as fields of
the industry of the spectacle, condemned to ostracism and
illegality during the nineteenth and twentieth centuries.
The modification of the aberrant, perverse, or deviant (dis-
abled, freak, homosexual, nymphomaniac, whore . ..) body
from the status of carnival attraction to that of the men-
tally ill or criminal typical of the disciplinary biopolitical
regime will accentuate this process of exclusion from public

and economic domains.

5. The relationship of the pornographic industry to the
industry of culture and the spectacle is equivalent to the
relationship of traffic in illegal drugs to the pharmaceutical
industry. It represents two of the covert engines of capi-
talism of the twenty-first century. Pharmacopornographic
production functions on ambivalence: it is a marginal and
hidden aspect of the contemporary cultural industry, but it
is also a paradigm for all other types of post-Fordist produc-
tion. Within iibermaterial capitalism, all forms of produc-
tion offer benefits to the extent to which they approach the
model of pharmacopornographic production.

2. David Friedman, porn producer: “The pornographic exploitation business was an
extension of the circus carnival—girlie shows, freak shows, gambling games, rides, ballyhoo,
hullabaloo . . " Legs McNell, Jennifer Osborne and Peter Patvia, The Other Hollywood: The
Uncensored Oral History of the Porn Film Industry (New York: ReganBooks, 2005), 1
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6. As an underground sector, the sex industry reveals the
truth about all other aspects of the communications and
entertainment industry. Literature, film, television, the
[nternet, comics, video games, and so on want pornogra

phy, wish to produce pleasure and pornographic surplus
value without having to suffer the marginalization that
comes with pornographic representations, in the same way
that contemporary producers of the legal pharmaceutical
industry want to produce pleasure and sexual (addiction)
and toxicological surplus value without suffering the mar

ginalization and criminalization that come with doing busi

ness in illegal drugs.

7. In pornography, sex is performance, which is to say that it
is composed of public representations and processes of rep
etition that are socially and politically regulated. Let’s look
again at the relationship between the industry of culture
and the industry of sex. Judith Butler defined gender, mas-
culinity, and femininity in terms of performances, regulated
processes of repetition, norms internalized in the form of
bodily style, representation, and public dramatization.? In
a parallel vein, in the 1980s, Annie Sprinkle introduced a
new performative shift in the understanding of identity
by defining not only gender, but also sexuality, in terms of
performance.” For Sprinkle, the truth of sexuality that por-
nographic representation claims to capture is merely the
effect of a system of representation, an array of corporal
choreographies regulated by gender codes of representa-

3. Butler, Gender Trouble

4. Annie Sprinkle and Gabrielle Cody, Hardcore from the Heart: The Please, Profits and
Politics of Sex in Performance (London: Continuum, 2001),
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tion that are comparable to those that prevail in danfcel,ltra;
ditional cinematic action, and classical thea.te'r. It odowu -
that, for Sprinkle, pornography has no empirical ort t(;(cm
mentary value outside of a given system of representation.

8. The distinctive feature of pomography a's inTage ha; r;o}r:z
to do with issues of scenography, dramatization, an 1gml
than with content; it's enough for a body (vtlhether t‘:atu :
or artificial, “living” or “dead,” human or a.mmal) to e've Z
well lit,” and as desirable as it is inaccessible, 'possg‘slslmgto
masturbatory value directly proportional to its a ility
act as an abstract and dazzling fantasy.

i degree zero of rep-
ular view of pornography as .
i d on a sexotranscendental sovereign

at we could call “spermatic Pla-
ulation (and death) is the only

real thing. Foucault pointed out that sovereign (masculin}:z,
theological monarchic) power was characterized by not t; i
power of giving life but the power of giving death. F?ofn a
standpoint, snuff is the ontocinematic model of this 'type
of pornographic production: filming the real, t%le e)ac;u-
lation, death in real time, and even better, making (‘)n .o
: d ejaculation coincide. The peculiarity
hy is its tendency

resentation is base
necro-political principle th
tonism,” and for which ejac

cinematic death an
of the dominant form of pornograp . e
e the visual illusion of irruption within

real. Pornographic excitation is structured according

the-desubjectification-of-

to produc

purely \
to the boomerang: pleasure-in-

jons du Seuil, 1971), 132.

Loyola, Fourier (Pairs: Edit

5. Roland Barthes, Sade,
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the-other/pleasure—in—the—desubjectification-of-the-self'
watching a subject that can't control the force of its sexuai
production (potentia gaudendi) and seeing it at the very
moment it renounces that force, to the benefit of an all
powerful spectator (oneself, the person who is watching)
who, in turn, and through the representation, sees him- or
herself desubjectified, reduced to a masturbatory response,
The one watching is pleasured by his or her own process of
desubjectification. If we consider the fact that the goal of all
po%mographic visual material is to make represented ejacu-
%atlon coincide with the spectator’s ejaculation (understood
in the abstract as a cis-male, the universal visual ejacula
tor), we should be able to conclude that the pleasure of the
pornographic eye resides in a cruel contradiction. On one
hand, the spectator receives the impression—by means of
the desubjectification of the porn actors—that he’s the one
who possesses the potentia gaudendi of the actors; on the
other hand, the body of the spectator is being reduced to
an involuntary receiver of ejaculatory stimuli, thereby put-
ting him in a position deprived of any power to make sexual
d.ecisions. The distinctive feature of pornographic subjec-
tl.vity is the visual swallowing of its own sperm, the fact of
simultaneously being both a universal erect cock and a uni-
versal receiving anus; and this is something that points us
toward a pornosophic precept: pornete ipsum.

19. Pornography tells the performative truth about sexu-
.ahty. It is not the degree zero of representation. Rather
it reveals that sexuality is always performance, the public
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practice of a regulated repetition, a staging as well as an
involuntary mechanism of connection to the global circuit
of excitation-frustration-excitation. Today’s entertainment
industry, with its division of representation into categories,
such as “G” (general audience—all ages admitted) or "NC-
17” (no children under seventeen admitted) denies the per-
formative value of pornography by reducing it to “hardcore
sex,” as if—from a theatrical point of view—there were an
ontological difference between a kiss, a brawl, and anal pen-
etration. The current hegemony of the nonpornographic
cultural industry stems from this moral axiom that labels
organs considered sexual (in particular, the cock, pussy, and
anus) as extra-cinematic objects (literally ob-scene, or “out-
side the scene”) whose value as “truth” cannot be absorbed
by representation and transformed into performance. But
behind this hegemony hides the cultural industry’s wish
to affect the techno-organic centers of the production of
subjectivity (centers for the production of pleasure, affect,
a feeling of omnipotence and comfort) with the same effi-
ciency as pornography. The cultural industry is porn envy.
Pornography isn’t simply a cultural industry like others; it’s
the paradigm for all cultural industries.” Pornography—
which sexualizes production and converts the body into
information—and its closed circuit of excitation-capital-

6. This assertion shouldn't be confused with the often-debated Fredric Jameson maxim
that "every image is pornographic.” In this case, Jameson is employing a critical definition
of pornography as a way of describing the “ideological’ status of the image, faced with the
radical truth of the historical text in the Marxist sense of the term; cf Fredric Jameson,

Signatures of the Visible (New York: Routledge, 1990), 1
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frustration-excitation-capital provide in a particularly clear

way a key to understanding any other type of post-Fordist
cultural production.

11. When it comes to critical reactions, the traps are more
numerous than the points of escape. Taking sexuality out
of the framework of production and work (paid or not) isn’t
enough to free it from contemporary biopolitical control,
not any more than entrusting its regulation to the state
would be. It would be impossible to go back to the roman-
ticism of a nonpublic sexuality, or to attain a private and
nonindustrialized body. And free market undertakings,
whether emancipatory or abolitionist, would fail as well.
From now on, in fact, it's a matter of inventing other com-
mon, shared, collective, and copyleft forms of sexuality
that extend beyond the narrow framework of the domi-
nant pornographic representation and standardized sexual
consumption. In 1990, Annie Sprinkle opened the way by
using the term postpornography to present The Public Cervix
Announcement, a performance during which she invited the
audience to explore the inside of her vagina with the help
of a speculum. Such a representation of sex is a critique of
the codes of visibility produced by medicine and by tradi-
tional pornography. To the “truth of pornographic sex”—
to allude to Foucault’s expression—>Sprinkle opposes the
theatrical and artistic production of multiple sex fictions.
And Sprinkle’s scheme has proliferated in the work of oth-
ers: Shelly Mars, Fatal Video, Virginie Despentes and Cor-
alie Trinh Thi, Del LaGrace Volcano, Maria Beatty, Bruce
LaBruce, Shu Lea Cheang, Post Op, Giuseppe Campuzano,
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Nadia Granados La Fulminante, Porno Porsi, and so on. Th'e
common denominator for this great variety o‘f aesthetic
and political strategies (postporn, camp, drag F{lng, BD.SM,
anarchopunk, cyber, queer-indigenous, etc.) is an ep;te;
mological inversion, a radical displacement of the su )ec-
of pornographic enunciation: those who 'ha.d })een pas
sive objects of the pornographic and tl?e dlsapl"lr‘l‘ary gaz;
(“women,” “porn actors and actresses,’ ‘whores, fags an
dykes,” “perverts,” “crips,” etc.) become subjects of }repre(;
sentation, thereby putting in question the Faesthetlc an l
somato-political) codes that make their bo'dles and sexua
practices visible and producing the impression c_)f the' natu-
ral stability of sexual relations and gender relationships.
Such a critique makes a breach in the history of t'he rep-
resentation of sexuality, transforming pornographic tech-

niques into a field of political intervention.

THE PORNIFICATION OF LABOR

[ have no need to remind you—not you, who are readm.g
this book—that the province of sex (and I mean your sex) .lS
not the individual body (your body) or the private domain
(your private domain) or any domestic space (your don;]esd
tic space). That not the individual body, or the spa.ce caS e

private, or domestic space escape political regula.tlon. ex,
excitation, the demand for erection and ejaculation are. at
the center of pharmacopornographic political productlcTn
and economy. Accordingly, the situation can be defined 12
the following terms: labor sexus est. In the cyberextende
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pharmacopornographic city, the material process of work
depends on a collection of sexual tractions, psychosomatic
instincts, hormonal escalations, the establishment of syn
aptic connections, and the emission of chemical excretions.
Sex is work. Nevertheless, the object of work is not to sat
isfy, but to excite: setting in motion the somatic mechanism
that regulates the excitation-frustration-excitation cycle.
We are working at the porn factory: a technosomatic indus-
try fueled by sperm, blood, urine, adrenalin, testosterone,
insulin, silicone, psychostimulants, and estrogens, but also
the digitized signs that can be transmitted at high speed,
whether number, text, sound, or image. We call the pornifi
cation of labor the capture of sex and sexuality by economy,
the process by which sex becomes work.

Thus, in order to understand the praxis of post-Fordist
labor, it is necessary to study in detail three domains that,
until now, were considered peripheral or marginal to capi-
talist cycles of production and consumption:

1. The production, trafficking, and consumption of ( legal or ille-
gal) drugs. By drug, in this case, I mean what Derrida calls
pharmakon: not only every chemical substance of natural or
synthetic origin that typically affects the functions of the
central nervous system of the living organism, but also, in a
larger sense, all biologically active legal or illegal substances
that are able to modify the metabolism of the cells on which
they work. Texts and visual signs are also pharmakon.’

7. Some of the principles governing the flow of psychotropes were touched upon in
chapter 8 of this book, *Pharmacopower.”
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2. The production, circulation, and consumption of' audzlovisual
pornographic materials. By pornograph}'i, I mean, in thfls cas(.;ie:
any sexually active audiovisual technique c.apable 0 .mo'
fying the sensibility and production of desire, of' actwfatmg-
cycles of excitation-frustration and the productlo? of psy
chosomatic pleasure, in fine, of capturing the body's system

of affect production.

3. Sexual labor. The transformation of a body's potentia gau-
dendi into a commodity by a contract (more or less formal)

of service.

The power of these three platforms—drugs, pomograp.hu:
audiovisual material, sexual services—for the production
of capital rests in their ability to functi.on as pr?stheses of
subjectivity. What's being designed here is the logic of- zh ge'n-
eral pharmacopornographic economy at the heart. of Yvhl X clir
culate organs, pills, financial codes, comrx?l.mlcatlon m‘ C:i
images, texts, jerk-off sessions, liters of silicone, chemi

compounds, dollars, and so on.

The theorists of this new conception of labor as excita-
tion will no longer be classical economists (Ricardo, Mar)'(,
Keynes) but the pornographers (Candida Royale, Narcis
Bosch, Nacho Vidal, HPG, etc.), porn actors. and ac.tresses
(Annie Sprinkle, Nina Roberts, Coralie Trinh Thi, etc..),
sex workers (Michelle Tea, Norma Jane Almodova.r, Claire
Carthonnet, etc.), and members of drug trafficking net-
works, from the producers of coke and the state mafias to
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the impoverished workers on opium plantations, as well as
herbalists adept at ancestral traditions of witchcraft, phar-
maceutical laboratories, petty traffickers, and junkies. Negri
with Rocco Siffredi; Judith Butler with Jenna Jameson.
Freud and his hits of coke, the life and death of Escobar,
Sartre’s amphetamine consumption, the androgen-antide-
pressant cocktail now operational for the American soldiers
in [raq, Russian athletes’ cancers after taking high doses of
concentrated testosterone in the form of Oral-Turinabol
pills, the rise and fall of Linda Lovelace from Deep Throat,
the crystal lines snaking from fashion runways to television
sound stages or to the corridors of the stock exchange, the
hundreds of thousands of doses of estrogen and progester-
one prescribed for the past forty years as a contraceptive for
cis-females of reproductive age, biotech laboratory animals
and the ones that are slaughtered by the agrifood indus-
try, the pharaonic volume of antidepressants swallowed by
menopausal cis-females, the trafficking of illegal sex work-
ers across European borders, Armstrong’s doping, the liters
of sperm poured out each year during the making of porn
films, the silent spread of the human immunodeficiency
virus, the millions of senior citizens’ stomachs lined with
omeprazole, the deaths of teenagers who took part in clini-
cal trials of growth hormone, the syringe that produced the
sheep Dolly by insemination, the synthetic guilelessness of
weight-lifters’ muscles—these teach us more about current
models of capitalist production than do all the industrial
directories of the International Monetary Fund and their
trivial indexes of growth or decline in unemployment.
The international guide of pharmacological production of
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Viagra and its underground counterfeit.ing'rnarfket :nltli(t;l{
us more about the production of excitation- ru'f1 ra11 "
excitation values in post-Fordist society than wi ‘a "
classical economic treatises with their obsolete notions

work as mercantile production.

SEX COPYRIGHT: LEWD TECHNOSIGNIFIERS

Power experienced slippage; it shifted, througboutt}:::)
previous century, from the earth to manufacturing, .
toward information and life. Today, power‘ extenc?s tot's S
gender, and race in their capacity as precise cochﬁca' 1::”
of information and subjectivity. In the near future, it :
function through an even more efficient mode bi meen:1 -
of its transformation into psychotropic patentsd t att;:tic
trol the production of neurological responses an sy;\l i
hormones. However, desire, sex, and gender re.sem e -
ther the earth nor manufactured produc'ts. Desire, se;(, :. ’
gender are, in reality, closer to information as a.n .ern 0 dles
technosemiotic system (Haraway). 'Ih.ey are living co eSi
Like information, they defy ownership bec:?use my pon_
session of a fragment (of information, desire, sex, ge

der) doesn’t take it away from you. My desire, my plastic

i i red
cock, my prosthetic masculinity can circulate and be sha

without the pleasure becoming any lesfs powerfuii Ite : ;::,
opposite, in fact: sharing multiplies d‘esue, sex, an sgx ami
The problem is that, until now, desire, pleasure, .O oo
gender were thought of as nontransferablz? essencle)s e
private property. At first, they were conceived to be
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substances in nature; then, as the property of God; then,
as that of the state; and later, as private properties; and
finally, today, as the property of pharmacopornographi
multinationals.
The new global corporations produce nothing. Their only
goal is the accumulation and management of patents in
order to control the (re)production of bodies and pleasures.
This politics of copyright, which oversees the sexualizing
of production and the conversion of life into information,
is what I've called pharmacoporn politics; its purpose is to
transform your ass and mine, or rather, your desire and
mine, into abstract profits. Your clitoris and my cock are
subjected to the same fate as an ear of corn, given the way
that multinationals employ genetic engineering to produce
new transgenic strains whose seeds will be infertile. In the
same way that the multinationals are currently controlling
world production of corn thanks to the privatization of
germoplasms, but are also busy—and this is primordial—
transforming the entire planet into potential consumers
of the new transgenic seeds (which are themselves infer-
tile), the pha rmacopornographic industry is striving for the
exponential control and production of your desiring body.
Along with “the computerization of agriculture,” we are
witnessing a process of the conversion into information of
sex and gender, through which capital is seeking to produce
and possess narcotic, audiovisual, molecular, and narrative
models, all of which serve as regulators of desiring subjec-
tivity. Your sex, your desire, and your gender are the new

8. Negri and Hardt, Multitudes, 140,
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ic indus-
transgenic supercorn of the pharmacopomographlc i i
i il t to avoil
t hard: Viagra; if you wan
try. If you want to ge . i
se}:(ual reproduction: the Pill; if you want to get lpreigf i
clomiphene and human chorionic gonadotropin; if y 1
i muscle
imbre of your voice or your
want to change the tim i
mass: androgens; if you want to have sexual fantasies:

cel, Hotvideo, Playboy, and so on.

PARIS HILTON IN BED WITH MAX WEBER

The Puritan erotics of power—as identified by Max \}/l\lfeber:

; o 1 5 val-
The Protestant Ethic and the Spirit of Capitalism, wit 1tcs1 o
ues of emotional and moral stability, self-control, an

estern
cretion—which has dominated a large part of the W

i century,
sexual disciplinary regime since the seventeenth ry

is slowly revealing its pharmaco?(t)rnosgrll'ip::tfe(;\:ar;jcii:o;;
According to Weber's intuition, it wa . . blos;om_
the ethics of Protestant life, that permitted t e? e
i italism. Until then considered punishable by
l(?fdo:n;a: 1stiagln of immodest luxury, sacrificing one?ellf0 ‘t,c;
work and to economic success became proof of ccl)rtlez i
for God. God circulated within the. body, comn?o .1 ;Z ;egu_
lands by means of capital. Accordingly, the prmnctl[z) e
lating the production of life and the.mana.gemet e
lations in the pharmacopomlographlc l;::: ;spr;os v
i ion of sensual pleasures, :
lt:?:efr:;fljectt-punk ethic whose principle i.s the cc;m;:zls:;z
reproduction of the excitation-frustration cycle °!
point of achieving the total destruction of the ecosystem.




